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Anthology (@vBoioyia) of Ecclesiastic Chant, including works by BENEDICT
EPISCOPOPULUS and DEMETRIUS TAMIAS

In Greek, manuscript on paper with musical notation

Crete, c. 1640

ii42234ii folios on paper, folded in 8°, chain-distance 30 mm., watermarks of three different types, the first, a crown,
very similar to Andreev, 2007, no. 40.43 with 40.43A (attested in 1639), the second similar to Velkov, 1983, no. 69
(attested in 1644), the third, similar to Andreev, 2005, “ancre inscrite dans un cercle,” nos. 226-231 (attested in 1635-37)
with a countermark similar to “lanterne,” Andreev, 2005, no. 3 (attested in 1632), missing seven leaves, two of which
are cancels (collation i* ii-iii* iv* [-2, central bifolium lost, text missing| v* vi* vii-viii* ix’ [-2, last two leaves cut off,
with text loss] x° xi-xiii* xiv' xv° [, first leaf cut off, with text loss] xvi-xx* xxi*” xxii-xxiv® xv” xvi® xvii® xviii* xix*
[-2 last two leaves cancelled, no text lost]), quires are unsigned, (justification 90 x 65 mm.), written in twenty long
lines per page, alternating text and musical notation (Byzantine neumes), red rubrics, majuscules infilled with red dots,
the text of each bymn starts with an ornamented initial drawn in red ink, red beadbands on ff. 7, 60, 1020, and 194,
tailband on f. 223, pastedowns and flyleaves replaced with newer paper, first and last leaves with worm holes,
bookblock generally in good condition, text on fol. 1 is very worn, and some titles bave faded. Bound in plain
pasteboard, spine and endbands lost, covers bare and worm-eaten. Dimensions 140 x 95 mm.

The last century of Venetian rule on Crete, before the island fell to the Ottomans in 1669, was a
golden age of liturgical choir music. Fifty-five manuscripts containing work of Cretan church
composers from the period are known; only fifteen among these belong to the same general
type as the present (previously unknown) codex, an anthology of choral pieces for Vespers,
Matins, and the three Eucharistic liturgies. This manuscript was produced within the lifetime of
Demetrius Tamias, the author of many of these works.

PROVENANCE
1. Copied in Crete c. 1640, based on the evidence of the text and the watermarks.

TEXT

ff. 1-6v, [Short treatise (mpoBewpia) on ecclesiastic chant], incipit, “T[0 Toov] del Eotiv dpyn,
néom, tédog, cvotnua [kal édpaiopa] T®V Srov on[paldiwv etc. [P&A]Aov(tat) ov &ig
TNV QUTNV TEYVNV ... OEloPA, AVYLoHA, oUVayua, Evapélc, kakiopua k(al) Babua’; [the text
on f. 6v has been erased];

In the following (ff. 7-223), only the general rubrics and the first word of each piece are given.
Two or more consecutive settings of a single hymn are marked with (X2), (X3), etc. | have

retained the (sometimes faulty) spelling of the manuscript. The text is accompanied by musical
signs (neumes), which | have not transcribed. The following abbreviations are used: plagal mode

(plg. md.)

ff. 7-60, Chants for Great Vespers:
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ff. 7-15v, ZovBeoig kvp Anuntpiov Tod Tapia kai mpwToPartov Kpnng, plagal mode IV
(mA. 8), Aevte (X3) — EvAdyer — Eéouoroynotv — Avoiéavtog Lov — Amootpépavtog —
Avtavedeic — Eéamooteleic — "Htw — O émifAérwv — Aow (X2) — HovvOein;

ff. 15v-16v, Kbp MavounA tod Xpuodgov, ®g kai mapd kup Anuntpiov tod Tapia kai
(mpwto)PaAtov, plg. md. IV, HovvOern;

ff. 16v-20, Tod Aapmradapiov, ®g kai mapa kup Anuntpiov Tod Tapia ypdeet(at) kol
PaAAet(aw), plg. md. IV, ExAeimrotev (X2) — EvAdyet (X2);

ff. 20-24v, ‘H dktdnyxog kvp Tw(d)v(vov) tod Aapmadapiov, plg. md. IV, "EGov okdtog —
Iovta év oopig — Kai viv — AAAnAodia (X 3);

ff. 24v-29v, Kai mAn[popévou] t[od mpoot]put[akod] YlaApod] dpxet(ar) t[d6 Makdpilog]
alvnp, og PaAAet(al)] kai ypapet(at) mlapa kOp Anuntpiov] tod [Toapial

(rpwto) [YaAtov] Kpnng, plg. md. IV, Makdpiog — Kai év — AAX' 7 év etc.;

ff. 29v-31v, Kvop Anuntp(iov) tod [Tapia] k(ai) (mpwto)PdA(tov), mode IV, Kipte T/
émAvOnvlnoayv;

ff. 31v-42, Kekpaydpra, moinpa kvop Anuntpifov] tod Tapia k(ai) (mpwto)PdA(tov)
Kpntng, md. |, Kvpie éxékpaéa etc.;

ff. 42v-43v, Tevevinopa. ‘O avevae, kabBng ypaget(at) kol YaAie[tal ma]pd kKOp
Bevednktov 'Emiokomomovdov kai (mpwto)mamra PuBv[uvng], md. I, Avevave tepips;
ff. 43v-47r, 'H dmdmv, kabwg ypaeet(ar) kai PaAret(a) mapa kop Bevedniktov
‘Emokomromrovdov, md. [, Totopeteps;

ff. 47-48, "Hxnuo, moinpa kop Anuntp(iov), md. IV, Ayie tepeps;

ff. 48-50, Kvp Twdv(vov) tod Aapmrad(a)p(iov), o¢ k(ai) mapd kop Anuntp(iov) Tod
Tapia k(ai) (mpwto)Part(ov) Kpn(tng), plg. md. |, Ave tepips;

ff. 50-51v, loipa kOp Beved () ktov EmiokomromovAov kai (mpwto)mama PiOquv(ng),
oVTw 8¢ émroinoe a@mP’, plg. md. |, Neveave epepetipe;

ff. 51v-53, Moipa kOp Twav(vov) Tod Aaurad (o) p(iov), og k(ail) mapa kvp Anuntp(iov),
md. IV, Ave tepipe;

ff. 53-54v, AravOiop(a) aro tod kop MavounA tod Xplode (ov), kaBmg PaAietat kai
mapd kop Anum)tp(iov) Tod Tapia kai (mpwto)Pdit(ov) Kpnng, plg. md. IV, Epepips;
ff. 54v-55, Moipa kOp Anuntp(iov) ki (TpwTo)PdA(tov) Kpnt(g), md. I, @a¢ idapov;
ff. 55-60, [Ipokeipeva tiig 6ANG £BSopnad(0g). Kai tadta kai PaArovt(ar) kai ypdpovt(at)
mapd kop Anuntp(iov) tod Tap(l)a k(ai) (rpwto)PdArt(ov) Kpn(tng), 7600 67 etc;

Chants for Matins:

ff. 60-62, llacamvodaplov YPaAAdpevov gig Tov dpBp(ov), kabmg Tapa kOp Anuntp(iov)
ypbetat kai PaAAret(ar), md. IV, Maoa wvoy;

ff. 62-63v, [lacamvodaplov PaArdpevov gig tov dpB(pov), kabBamg PAAAET (ar) Tapd KOP
Bev(g)§(iktov) 'Emiokomom(ov)A(ov), md. I, llaoa mvon (X2);

ff. 63v-64v, Tobto dpxetal PaAAeoBal dmo thg Kuplakiig Tod Avtimrdoya Ewg Tod
Teddv(ov) kai tod Pafploaiov], plg. md. IV, 4ééa — Kai viv — EAénoov ue — Avaotag;
ff. 64v-66v, Todto dpxet(ar) amd tod TeAdv(ov) kai Tod Papioéov, plg. md. IV, doéa —
Tijc uetavoiag — Kai viv — Tijigc owtnpiag — EAénoov ue — To wAROn; f. 67r-v is blank;

ff. 68-80, [ToAvédeog dopatikog, moipa kvp Beved (iktov) ‘Emioko[mromrodAiov], md. 1V,
2toua éyovot etc. (text in Giannopoulos, AvOnon, 675-6) — EéouoloyeioBs 1o Kvpiew — Td
mavteéavtt — To Stayaywvtt — KAnpovouiav — Aoéa — Euuavound maidiov — Kai vov —
lavtavaocoa ravopvnte — AAAnAovia (X3) — lapatewov — Adéa — Kai viv — 'H vaog —
Aytog 0 Ogoc;
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ff. 80v-93, Apxn ovv O(g)® ayim Tod moAveAéov, kKabng Tapa kvp Bevediktov
mpeoButépov tod Emiokomom (00)A(ov) YdAAet(ar), unpovp(év)ov tod p(€)Aovg Tod
Agyopévou Kovkovpd kai Aatpwvod, md. I, AodAot etg;

ff. 93-95, Ioinpa kvp Zévou t(0d) Kopadv(m), dg k(ai) mapd kop Anuntp(iov) tod Tapia,
md. |, Ztoua éxovaot etc;

ff. 95-101, AogoAoyia kabBag ypapet(a) kai [YaAletal] mapa kvp Beved (iktov)
‘EmiokomomovA(ov) kai (mpwto)mamra Pubnquvig, plg. md. I, Adéa év vypiotolg;

ff. 101v-102, "Etepa §oforoyia cuvortikn Kabng map () kop Beved (iktov)
‘Emokomrom(0v)A(ov) YaAiet(ar), plg. md. IV, Neg — Ayio¢ 6 Ogdg;

Chants for the Liturgy of St John Chrysostom:

ff. 102v-105, Apxn ovv B(g)® ayim Thg Belag Asttovpying Tod €v dyiolg 7 (at)p(0)g NU(BV)
Twév(vov) apxleriokdmouv Kovotavtivomrdrews tod Xpvoootopov kai tad[ta kab]mg
mapd kup Beved () ktov Emiokomomodrov PaAret(aw), plg. md. IV, Ev td vad — Advauig
— Epetepe — Aytog 6 Ogdg;

ff. 105-114, A[AAnAov]igpia kat' fixov. Ten pieces by different composers (as listed by
Giannopoulos, AvOnon, 585-6: 16a-19a, 22a-28a);

ff. 114-117, XepouBuk(Ov) £ig Nxov o', kaBag mapd TV Tod XavSaxog Kping
S18aokdrwv Parret(ar). Fpapet(ar) (8&) ovtw mapd kdp Anuntp(iov) Tod Tapia kai
(rpwto)PaA(tov) Kpt(ng), md. I, Oi ta yepouvBiy;

ff. 117-119v, XepovBuk(6v). [Moinpa kop Mavou()A Aapmad (o) p(iov) Tod Xpuodepn, g
kai mapa Tod avtod Beved () krtov, plg. md. I, Of Ta yepovPiy;

ff. 119v-133, five more settings of the Cherubic Hymn (as listed by Giannopoulos, AvOnon,
681: 98f-106p);

ff. 133-142, four more settings of the Cherubic Hymn (as listed by Giannopoulos, AvOnon,
477-8: 238a, 2440, 246Q);

ff. 142-144v, "Etepov, kbp Bevediktov EmiokomomovAov, plg. md. IV, Oi ta yepovfiu;

ff. 144v-146, ZovBeoig kvp [An]unt(piov), md. IV, Aowuev mavteg (text in Giannopoulos,
AvOnon, 478-9);

ff. 146-147, O@gotokiov ocuvoTTIKOV, Toinua kvp Beved (iktov) EmiokomomovA(ov) kai
(rpwto)mam(a) Pnbuuv(ng), plg. md. I, Thv tyuwtépav;

ff. 147rv, Moipa kop Aéwvt(og) EmiokomomovA(ov), md. IV, A&ov éotiv;

ff. 147v-149, Kvp Avtwv(iov) Emiokomror(00)A(0v). ®G kai mapd kOp Anuntp(iov) Tod
Tapia ypagetal kai Yarietal, plg. md. IV, Avwbev oi mpogijtar (X2);

ff. 149v-150v, Anuntp(iov) Tod Tapia avtooxediaobws axA’, plg. md. I, A&ov éotiv;

ff. 150v-154v, Anuntp(iov) (mpwto)PaAt(ov) Kpit(ng), 00 To mikAnv éoTi E&vog, ayAB’,
oemtepfpiov y’, md. I, X¢ pueyarvvouev (X2);

ff. 154v-155v, Anuntp(iov) Tod Tapia kai (Tpwto)PdAt(ov) afvtooxe]diacBwg, md. I,
Tnv maoav;

ff. 155v-159, lTadawdv, roinpa kbp Ocod0VA(ov) povay(od), md. I, Kpvmrtouevov;

ff. 159-164, O(coto)Kiov PoaAdpeVOV €iG TV apToKAaci(av) Kai €ig TV Tpamelav, Toinpo
kvpod Tw (&)v(vov) Tod paiot(0)p(0g), ypdpetal koi YPEAET (o) (88) oDTw Koid Tapd KOp
Bevediktov 'Emiokomom(ov)A(ov), md. [, Avevaves 6Tt owtijpa;

ff. 164-165, MMoipa kOp Tw(&)v(vov) tod [TAovolad(m)v(od), ypheetal (6¢) Koi Tapd KOP
Anuntp(iov) Tod Tapia kai (mpwto)PdAt(ov) Kpnt(g), plg. md. IV, A&ov kai dikatov;
ff. 165-167v, @eotokiov, moinua kvp Avtwv(iov) ‘Emiokomrom(00)A(ov) (mpwto)PdAtou
Kudwvi(ag), plg. md. IV, AvwBOev oi mpopitat;

ff. 167v-170, Tod avtod kvp Av(Twviov), plg. md. IV, Thv dvrwg;
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ff. 170-173, Tod avtod kup Avtwv(iov), Sxwp(ov), plg. md. IV, AvwBev oi mpogijtat;
ff. 173-174, Q¢ mapa Tod avtod mama kop Beved(ikotov) (mpwto)mama (sic), md. I,
2Tauve, pafoe, moks;

ff. 174-176v, ‘Etépa, og kai mapa kup Anuntpi(ov) tod Tapia, plg. md. IV, Ztauve, pafde,
moke — AxatapAekte — Emi 10D Ogo0);

ff. 177-178v, Anuntp(iov) T0od Tapia kai (mpwto)PaAt(ov) Kprit(mg), mode illegibe,
Aiveite tov Kvplov;

ff. 178v-180r, Kowvwvikov i qyov 8, moinua kop A[nuntpiov] tod Tapio kai
(mpwto)PaArt(ov) Kprt(ng), md. IV, Aiveirs;

ff. 180-181v, Kvp Anuntp(iov) tod Tapia k(ai) (mpwto)Pait(ov) Kpitng), no mode
given, Ei¢c uvnuoouvvov;

ff. 182r-186, Kowwvik(ov) kvp Tw(é)v(vov) tod Aapmrad(a)p(iov), ®¢ kai rapd [kv]p
Anuntp(iov) tod Tapia yphpet(at) koi Yaret(ar), Aiveite (X2);

ff. 186v-190v, Kvp Tw(d)v(vov) tod Adoyap(1), ®S kai mapd kOp Anuntpiov tod Tapia
k(ai) (mpwto)PaAt(ov), md. IV, Aiveite (X3);

ff. 190v-192r, Kowvwvik(6v), moinpa kupod Tw(dvvovu) tod Adokapt, opyavikov, plg. md.
IV, Aiveite;

ff. 192v-194r, "Etepov kowvwvok(6v), moinpa kop MavounA tod Apyvpomovrov, md. I,
Alveits;

Chants for the Liturgy of Presanctified Gifts:

f. 194, 'H [Bgia] Aettovpy(io) TV mponylaopuév(wv), kab (mg) ypapet(at) kol
PaAA(e)T(an) mapd kOp Anuntp(iov) Tod Tapia k(ai) (mpwto)PaAt(ov), plg. md. I,
KatsvOuvontw,

ff. 194-197, "Otav 6 iepevg Eow TOD Prinatog, PaAAeL kai 6 PaAt(ng) to tédog arm' Ew, plg.
md. I, "ETrapoig taov yeipdv pov — Nov ai SUVAUELS;

ff. 197-198, Moinpa tod ayiov Twavvov tod Aapacknvod, plg. md. Il, Nov ai dvvauerg;

ff. 198-199, “Etep(ov), cuvomrtikoTEP(0V), TOU avtod, plg. md. I, Nov ai duvdueig;

ff. 199v-200v, Kvp Bevedi(ktov), Nov ai duvauelg;

ff. 201-202, Kvop MavounA tod Xpuo (&)@ M), plg. md. Il, Nov ai dvvaueig;

ff. 202v-204, Kvp Tw (&) v(vov) tod KoukouvléAn, i koi mapd kop Anunt(piov) tod Topic
k(ai) (mpwto)Part(ov) Kpnt(ne), plg. md. I, Nov ai dvvauerg;

ff. 204-205, Kvp Tw (é)v(vov) tod Aapmad(a)p(iov), ®g kai mapa kvp Anuntp(iov) Tod
Tapia, l'evoaoO¢;

ff. 205-206, Tod kVp Patdeotiv(oD), o¢ k(i) mapda kvp Anuntp(iov), plg. md. IV,
I'sboaolc;

ff. 206v-207, ‘Q¢ mapa Tod avtod kup Bev(e)§(iktov) (mpwto)mam (o) Paret(ar) kol
ypapet(ar), md. [, I'evoaobs;

Chants for the Liturgy of St Basil:

ff. 207v-211v, ‘H B¢gia Aettovpy (@) a Tod €v ayiotg 7(at)p(0)g Hudv Bacileiov Tod
MeyaA(ov), kaBog PaAet(ar) kai ypaget(ar) mapa kvp Bev(e)§(iktov) Emiokomomroviov
kai (mpwto)mam(a) PuBopv(ng), md. Il, Aytog, dytoc — Aunv (X2) — Xe vuvoduev — Emi
ool — Tnv yop;

ff. 211v-218, Five setting for Communion hymns (as listed by Giannopoulos, AvOnon, 482-3:
313a, 317a, 320a, 322a, 321q);
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Easter hymns:
(68) ff. 218r-223r, Khp Anuntp(iov) tod Tapia k(ai) (mpwto)PaA(tov) Kpnt(ng), plg. md.
|, Xaipe lapOsve — Ev 1j] éyépoet — @wti{ov — O dyyedog éBoa; [f. 223v is blank].

The last century of Venetian rule on Crete, before the island fell to the Ottomans in 1669, was a
golden age of liturgical choir music (the Orthodox Church does not make use of musical
instruments). This remarkable phenomenon has become well-known only lately, through the
fundamental study of E. Giannopoulos (2004). Giannopoulos describes fifty-five manuscripts
containing work of Cretan church composers from the period. Some fifteen among these
belong to the same general type as the present (previously unknown) codex: a collection
(“anthology”) of choral pieces for Vespers, Matins, and the three Eucharistic liturgies
(Giannopoulos, 2004, pp. 320-30). No two such “anthologies” are of identical content, and the
present one has no exact parallels. It comprises primarily works by Benedict Episcopopulus and
by his student Demetrius Tamias (Giannopoulos, pp. 160-219). The former was chief priest
(protopapas) of the city of Rhethymno in the second half of the sixteenth century; the latter is
attested as main chanter (protopsaltes) of Chandax (modern Heraklion) from 1610 to the mid-
seventeenth century. Judging from the watermarks present in the paper of our codex, it was
produced within Tamias’s lifetime. It gives dates for some of the pieces: the piece on ff. 50-51v
was composed by Episcopopulus in 1582; Tamias wrote those on ff. 149v-150v, and 150v-154v
respectively in 1630 and on September 3, 1632.
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